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LITTLE PICKANINNY KID Compositions by DAVID W. GUION
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RUN, MARY, RUN

In moderate time and with marked swing
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NOTHER, and the latest of this Texan composer’s
inimitable Afro-American songs and worthy or
companionship with his celebrated De of ark’s

a-moverin’ .

GREATEST MIRACLE OF ALL
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Greatest miracle of all. Words by Marie

Wardall. High G; Low D . . . . 7t 60

IN this song he has drawn upon the rather common-
place idea of a negro mother’s croon and from his
mind given us a ¢¢heart’’ song that fairly melts us by
its sweet charm and sheer beauty. Sophie Braslau has

made a notable record (Victor No. 64887) of this

composition.

DE OL’ ARK’S A-MOVERIN’
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N D¢ ol arks a-moverin’ Guion has taken a ditty

founded on an old ¢¢camp meetin’ >’ tune and
converted it into one of the most ingratiating concert-
songs it has been our audiences’ pleasure to hear in
many seasons. In the repertoire of practically every
concert-singer of note.



