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On February 25, 1968, the New York Times published

an article by Harold Schonberg entitled "Let's Get to
Gottschalk,” The article detailed the addition of some
recently recovered manuscripts to the collection of music
by Louls Moreau Gottschalk located at the Music Library in
Lincoln Center. Gotischalk has long been acknowledged to be
the first American composer to achieve international fame,
although this appraisal is qualified to some degree because
of his association with salon music. The newly discovered
manuscripts are important since they enable us to judge
Gottschalk not only as a writer of short piano pleces of
uneven guality, but also as a serious composer of music on a
much grander scale. An unpublished dissertation by John G.
Doyle, "The Plano Music of Louils Moreau Gottschalk" (New
York University, 1960), ends with a notation of the existence
of the orchestral scores in South America and suggests them
as a possible research subject. This sgggestion, along with
Schonberg's plea for someone to "attempt to further the cause
of this shamefully neglected American composer," provided the
motivation for the present thesis, |

The manuscr;pts have for many years been sequestered in
the library of Dr, Abrahdo Carvaiho, a music collector in
Brazil. He had acquired them at the sale of papers belonging

ii
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A BRIEF BIOGRAPHICAL SKETCH OF THE CONPC
DEALING ESPECIALZLY WITH THE PERIODS FROM

WHICH THESE WORKS CCME

The incredible 1ife story of Lbuis Moreau Gottschalk
reads very much like & geography lesson of the Western world.
It touches not only the sophisticated world capitals, but
also small specks of land dotting the Caribbean Sea and crude
mining towns in Nevada, His experiences were so many and so
varied that they would seem to fill the life of a man twice
nis forty years. This aspect of his life seemed foreshadowed
by the diverse backgrounds of his parents, His father,
Edward Gottschalk (1795-1853), a well-educated businessman
of Jewlsh ancestry, left his native London to study in
Germany, and finally settled in New Orleans. There he met
and married Aimée de Bruslé, whose upper-class family had
barely escaped a slave uprising in Santo Domingo. On May 8;
1829, Louis Moreau became the first child born to tﬁis uniorn,
and the responsibilities of primogeniture hung heavily over
his head throughout his life.

The boy showed signs of musical precocity early in his
life. By the age of three he was picking out tunes by ear

on the piano. He was given lessons on both the piano and

1



violin, Once when he was seven years old, he substituted
for his plano teacher at the organ for High Mass at the Saint
Louis Cathedral, thereby creating a minor sensation in New
Orleans, In his eighth year he gave a benefit recital for
nis teacher., He played often at parties and soirées, Shortly
before his twelfth biritnday it was decided that he should go
to Europe to receive the very best %raining as a muslcian and

gentleman. On April 23, 1841, he ga&e what was billed as
a farewell concert. It was a glittering success. However,
due evidently to his mother's reluctance, he did not actually
sail for Europe until May 17, 1842.l

Once in Paris, he settled down to become a serious

student. He was rejected without even being heard by the
direétor of the Paris Conservatoire. For six months he
studied piano with Carl Hallé, bu®t was more pleased with nis
next teacher, Camille Stamaty, a disciple of Kalkbfenner.
His composition teacher was Plerre Maleden, who also taught
Saint-Saktns, With the help of his relatives, he was intro-
duced to the world of the Paris elite, both social and
artistic, These contacts gave him opportunities to be heard
in salon appearances and other nonpaying recitals, Gradually
Gottschalk gained more and more fame, especially for his ocwn
compositions based on his recollectlions of life in New Orleans

(Le Bananier, La Savane, La Bamboula). His playing attracted

|

¥

1

- *Gilvert Chase, America's Music (New York: MceGraw-Hill
Book Co., Inc., 1955), pp. 301-314 gives a more detailed
description of Gottschalk's 1ife in New Orleans.
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the attention of Chopin, who predicted thatGottschalk would
become the king of pianists. Berlicz also befriended the
young American, and together they gave a series of concerts
in the 1846-1847 season. This collaboration was to be of
great value to Gottschalk years later when he used this
experience to help him organize the large festivals which
formed the basis for his great success in South America.
This friendship was of even more immediate value to Gottschalk
due to the influence of Berlioz as a music critic, who, with

the following press release, helped to launch.his career.

Gottschalk is one of the very small number who possess
all the different elements of a consummate pianist, all

the faculties which surround him with an irresistible
prestige, and give him a sovereign power., He is an accom-
plished musician: he Xnows just how far fancy may bve
*ndulged in expression. He kKnows the limits beyond wnich
any liberties taken with the rhythm produce only confusion
and disorder; and upon these limlts he never encroaches.
There is an exquisite grace 1in his manner of pnrasing
sweet melodies, and throwing off light touches from the
higher keys. The boldness and brilliancy and originality
of his play at once dazzles and astonishes, and the
infantile nafveté of his smiling caprices, the charming
simplicity with which he renders simple things, seem to
belong to another individuality, distinct from that which
marks his thundering energy: thus the success of M.
Gottschalk before an audience of mu81cal cultivation is
immense.< , -

Thus Gottschalk became the idol of the European aristo-
crats. In 1850 he toured Switzerland and the French provinces,
and the following year he spent five months delighting the

royal family in Spain, Piano pieces like Midnight in Seville,

2Octavia Hensel, Life and Letters of Louls Noreau
Cottschalk (Boston: Oliver Ditson and Company, 1870), p. 52.




the meantime, the great singer,Jenny Lind, had made =z trium=-

phant tour of the United States, and Gottschalk was eager

ck

mulate her success in his home country. His biocgrapher Fors
suggests that Gottschalk had been intending to visit Portugal
from Spain when he received a letter from his father asking
nim to return to Amerlca.3 In his JOurnal Gottschalk recol=-

lects the following

When, in 1853, I returned fto the United States . . . , my
reputation, wholly Parisian, had not, so to speak, crossed
the Atlantic. Two or three hundred concerts, given in
Belgium, Italy, France, Spain, Switzerland, etc., had given
me a name, but this name, so young, was not yet acclimated
in America. My first concert in New York was a success,
but the receilpts did not amount to half of the expenses.
The second, given at Niblo's Theater, was a fiasco; in the
two concerts I lost twenty-four hundred dollars. . . .
Barnum then wanted to engage me for a year, offering me
twenty thousand dollars and expenses paid, but my father
had his prejudices (unjust) against Barnum, in whom he ob-
st;nately insisted in seeing only a showman of learned
beasts, I refused., We left, my father and I, for New
Orleans, my native city. DMy fellow citizens received me
in triumph., I was &t that time the only American artist
who had received the sanction of the European public, and,
national self-love assisting, I was received with an
indescribable enthusiasm by the Loulisianians, less, with-
out doubt, because I deserved it--I already have sald that--
but because I was first celebrated in Parlg under the namne
of the "pianiste compositeur lioculisianais.

(e

P 5 . 3
{s Ricardo Fors, Gcttschalk (Havana: Propaganda

1880), p. 61,

LU
Literaria

L .
Louis Moreau Gottschalk, Ngtes of a Pi

Jeanne Behrend (New York: Alfred &. Knopf, 19655 pp. bé 47
This is a new ed"ion of Louis Moreau Gottschalk, Notes of 2
Pianist during his Professional Tour in the United Stawes,
Cznsdea, the nntLWleQ. ard South America, trans. by Robert C.
Peterson, prefaced by Clara Gottschalk (New York: J. C.
Lippincott & Co., 1881).
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Gottschalk's faithful valet) a

his sanity and becan
£ iength of time in a hut over-
in

ciano, Gottschalk live
lcoking the crater of an extinct volcano in Guadaloupe.

this isolation he let the tropical sun renew his waning faith

in humanity while he wrote pleces--good and bad-~to renew his
It waes at this time that he wrote A

.

depleted pocketbook.
the Tropics and portions of his opera Carlos IX,
Fors places the

Nisht i
both of which are found in this collection.
blame for the many”potboilers’ he wrote during this period

solely on the shoulders of the North American publishers,

for thelr faraway loved

Iy

shing

e

who wanted him to wrivte music easy enough for them to sell *o

the sweet young ladles langu
Fors charges further that the publishers reneged on

ones,
their promises to publish this music under such pen names as
Seven Octaves, Oscar Litti, and Paul Ernest.9 Because songs

death were popular at this time, many of Gottschalk's
10

about
commercial compositions have titles of a sentimental nature.
his

It is unfortunate that the American public came to link

name indelibly with this genre of music, for when this music

Y

went out of vogue, Gottschalk and his more important serious

music were rforgotten.
later, Gottschalk reminisced on the cours

Several ye
his life took after his falth and pocketbook were restored:

9Fors. p. 117.
and Pianos (New York:

10, .. - . .
Arthur Loesser, Men, Women
Simon and Schuster, 1934), pp. #59-501.
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recovered from his surprise, it was agreed trhat he was to
leave these original scores in the custody of Espadero, but
ne could regquest coples at any time. To seal the bargain,
Espadero gave Gottschalk a bound score and set of parts to

take with him on his journeys. It isreasonably certain that

the scores of Escenzs Campesires and Marcha Triunfzl which

have recently become the property of the Library of Performing
Arts in New York were made in Cuba and given to Gottschalk.

The Tarantella had its humble beginnings in this period,

Gottschalk often used to get together with Espadero and a
violinis® named White to improvise music. Once it occurred
to them to play a tarantella, and Gottschalk gquickly dashed
off a short piece for violin and piano} which much later was
expaﬁded into the flashy piece for plano and orchestira with
wnich we are now familiar,
Finally it was time for Gottschalk to start his <our in
the United States. But it was 1862 and the States were not
sco united, Civil war was raging. 3Before he could return %o
the United States, Gottschalk (teing from Louisiana) had to
swear allegiance to the Union and 1ts -Federal government.
On January 18th he sailed for New York. His first concert
there was postponed a few days to coincidé with the nintn

anniversary of his first szppearance in New York. He did

not play his bvest. But by his next appearance a few days

l7A more detailed account of its history can be found
in Chapter III. See alsc Robert Offergeld, The Cente““‘Wl
5talogua of the Published and I npubllshed Works of Loui
orezu Cottschalk (New York: Ziff-Davis Publishing Co.,
1970). p. 30.
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L7
Chickering piano dezler and insisted that Gottschalk dishonor
nis contract to play Chickering pianos exclusively., When
this demand was refused, Maguire extended his 111 will to
Gottschalk., His opportunity for revenge came when Gottschalk
was caught returning a young girl to her private school at an
indecently late hour. Maguire raised such a hue and cry that

Gottschalk was forced to flee aboard a ship bound for South

America. Although they were later shown to be exaggerated,

-

scandalous stories were flashed across the country, permanently

_a

-+
v

o

tarnishing his image i e eyes of the American public (see

Appendix I,fp. 89). As Jeanne Behrend remarks editorially,

"Cottschalk, it seems, was always to be plagued with an over-
. 21

abundance of women and pianos.,"

Gottschalk arrived in Lima, Peru, Jjust in time for a
¢civil war in the fall of 18635. In South America, where he
spent the rest of his life, the wandering pianist seems to
have been on his own, with no manager to gulde his fate, and
entries in his journal from thaf period underscore his inde-
cision concerning future plans, He began to write more and
more about exiramusical affairs-~-particularly politics,
religious hypocrites, and public education,

This is not to say that he was neglecting his nmusic.

He gave a lengthy series of successful concerts in Lima,

after which he Dbegan to wander southward. The Chilean

214

A

d., p. 320,
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some hogtility in the press at Montevideo. Fors speculates
[ PR L. o ~ S 3 AT : 23 5
chat this was due to envy of his power over women, wno were

trying to get locks of his hair To wear in elegant “"petiils

crs continues that in time even his

N

me To be numbered among his
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ciosest friends,

It was in Montevideo that Gottschalk met Luls Ricardo

P—x_j

ors, an exiled Spanish republican, who later became his
faithful friend and biographer. Together they worked to
accomplish social reform, varticularly in the area of public

education. Gottschalk helped to found the Sociedad de Amigos
e pOCledad de Amigos

N

de la Educacidn Popular, and swelled its coffers with the

proceeds from a special benefit concert, 1In November 1868,
he organized another festival for three hundred fifty musicians.
Once again he triumphed; the papers seemed particularly im-
pressed because he had conducted the entire performance from
memory.25

As success followed success,Gottschalk had once again
begun to feel the urge to compose. For his monster concert
in Montevideo he composed a sympnony in one movement entitled

A lontevideo, The political implications of this tribute

were apparent when, in tThe closing section, the Uruguayan

national anthem was mingled with strains of "Hail Columbia”

23,
24

ors, p. 168.
Gottschalk, p. 391.
ZSHensel, p. 169
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Elena playing a fantasy on the Carnival of Venice; and Gott-

)
1%
N

schalk again, playing his Tarantellz with a small orchestra.

After a forty~-five minute break, the curtain rose to reveal
the huge orchestra. The very sight of such a spectacle
brought the audience, cheering, to its feet. When relative
calm was restored, this mammoth ensemble played a March from
Meyerbeer's Le Prophéte, the overture from Méhul's Chasse du

Jeune Henri, and Gottschalk's Night inthe Tropics. Eachpiece

was followed by a five-minute break. The finale, Marcha

Solemne Brasileira, included a battle scene withreal artillery

pieces stationed backstage. Of course, it had to be repeated,.
The people were ecstatic, the papers raved, and a second
performance was scheduled for the evening of November 26 in
order to try to recoup some of the tremendous investment of
money. In the meantime, Gottschalk had long since promised

to appear at the regular concer®t of the Sociedade Philharmonica

Fluminense on the evening of Novemter 25, Although he was

very tired, and not well after the excitement and pressure of
the previous weeks, Gottschalk kept his word. After playing

one of his virtuoso pieces, he began his favorite sentimental

o

piece, Morte! (She Is Dead!). Several bars into the piece he

adnes

had to stop, complaining that he was unwell, and the

6]
9]

of the piece was more than he could bear. This was his las¥t
public appearance. He had to be helped home. The next day
he was too sick to get up, but by evening he determined to

go through with the Festival., He went to the theater, but an



26
excruciating pain in his stomach kept him from going on
stage to face his impatient publiec. A deputy conductor was
asked to carry on while Gottschalk was taken home. Dr. Sever-
iano Martins, who had helped him overcome yellow fever, once
again tried to save him. After several days of pain, Gott-
schalk was taken to Tijuca, a suburb of Rio, 1in the hopes
that a change of atmosphere would bé'helpful. On December 14
an internal abscess broke, diminishing.the pain, but emptying
too much polson into the blood to be tolerated by hisweakened
sysfem. Shortly after midnight on December 18, 1869, Gott-
schalk sent for a lawyer to take his last will and testament,
saying he would be dead within four hours. He was. By the
time the lawyer arrived, Gottschalk had gone into a coma,
but ﬁot before he had dictated a will to his valet Firmin
Moras--a will which he was too weak to sign. In this will a
good deal of his property was left to Moras, but the lack
of a signature made it impossidle for him to collect. This
episode created much bad feeling vetween Goftschalk's sisters
and this faithful friend who had stayed with Gottschalk ever
since the sojourn on the voicano,.

The body of "o divino pianista" was immediately embalmed

— -

e Philharmonica Fluminensac,

s}
h]
o

aa

Y

and taken to the hall of the Soci:

(

Papers announced his funeral for the following afternoon. As
his body lay in state, a small orchestra played an arrangement
of nis HMortel!l. The body was then taken to be buried in the

cemetery of Saint John the Baptist. A great mass of people



1lowed the procession through the sireets, and

bt
(@]

wag filled with Tlowery euloglies in memory of his great

When nls sisters heard about his death, they immedi-
ately made plans to have hls remains moved to New Yorxk.

) -

inally on August 27, 1&€70, his bocdy was put on board the

-

e on g Irnem el o -~ ~ . o
steamer Merrimack., On a rainy Octover 3, 1870, after a

funeral in St. Stephen's Church, his body was laid to rest

only with great difficulty. Zven the name on the pedestal

ee Appendix I for eulogy published in Naw Yori:
nuary 22, 1870,



CHAPTER II

A DISCUSSION OF FORM AND MUSICAL STYLE AS
EXEMPLIFIED IN THESE WORKS FOR ORCHESTRA
AND SOLOISTS WITH ORCHESTRA

Gottschalk the composer was a product of the age in
which he lived and the environment in which he moved., His
lifetime fits entirely within the boundaries of what is
commonly called the Romantic Era. The artists who flour-
ished in that period placed a great amount of emphasis on
personal expression., 4 quest for the effect of spontaneity
often superceded the strict and conscious adherence to some
of the more complex formal structures. Accordingly, one
would search in vain among the works of Gottschalk for a
single movement in sonata-allegro form. But it would be
a mistake to assume that his musical creations are "without
form and void," for they reveal his careful attention to
matters of order and symmetry. Indeed, some of his most
banal pleces would be sources of great pleasure to those
wno gauge music by the perfection of its form., Doyle, inhis
dissertation on the pilano music of Gottschalk,'asserts that

. N s s .1
he found no significant contribution to form thereiln. He

lJohn- Godfrey Doyle, "The Piano Music of Louis Moreau
Gottschalk, 1829-1869," {(unpublished dissertation, New York
University, 1960), abstract, 2nd page.
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50
be sectionalized as the theme finishes and begins again with
a new figuration, Both these qualities are highly in evi-
dence in Gottschalk's use of the form. There are four varia-
tions and a finale., After a short orchestral introduciion
the piano announces the theme in open octaves over a very
simple orchestral accompaniment. The end of the theme is
marked by a ten-measure interlude that acts in the capaclty
of a ritornello, reappearing between ail but the last two
variations. This reiteration has the effect of mitigating
any dramatic succession of moods Gottschalk may have intended,
The over-emphasis of these structural joints provides listeners
with a mental scorecard to chalk up’ﬂuévariations as they go
by. Nevertheless, there is a feeling of direction when the
piecé is considered as a whole, The first three variations
are light, frothy, and chiefly for display; but the cadenza
leading to the fourth variation changes the predominant mood
as well as the tonality. In this variation there is an un-
abashed sentimentality treated with delicate pianistic
embroideries., The final orchestral interlude expands this
mood into a proud and triumphant statement. This deliberate
build-up of emotions has proven 1itself effective to genera-
“tions of preachers and poiitical speechwriters.,

The overall form of Escenas Campestres can be described

as ternary--ABA, Theme A 1s an orchestral version of Gott-

4

schalk's piano compositicn Danza, Op. 33. This section is

uQuite probably the melody was arranged by Gottschalk
from a popular Cuban dance of the time, Doyle's attempts to
uncover the exact source proved to be futile, SeeDoyle, p. 152,
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The Marche Solennelle is basically in the form of a

song with trio. After a twenty-Iour measure opening fanfare,
the principal theme makes the first of many, many appearances.
The monotony of this melody 1s broken somewhat by the occa-
sional appearance of a brief, lyrical passage characterized
by modulatory harmonies (mm, 41-48) and by a change in texture
(m. 79 £). The trio (m. 95 f) is sibilarly repetitious; how=-
ever, 1t too is treated to a contrastiﬁg theme (mm. 127-143)
and textural figuration distressingly like that added to the
song theme (mm. 144 £f). But the real interest of this piece
comes in the coda following the mercifully truncated reappear-
ance of the principal theme., The little acconmpaniment figure
which has served well throughout the music 1s now, with only
slight modification, fitted over the Brazilian national anthem
{(m. 201 f)., This +tune is then fragmented and juxtaposed
against itself inabvellicose atmosphere of trumpet calls and
cannon balls (mm., 216-248), from which emerges the final
grand and glorious statement of the Brazilian national anthem
in honor of His Majesty, the Emperor of Brazil (1o whon,.
after all, this plece was dedicated).

Tarantella is a perfect example of the way Gottschalk

planned and organized his material without confining himself
to textbook formulas. Doyle found this piece to be in a
sonata-rondo form which he further clarifies as: Introduction-

ABACABA-Coda.6 The edition from which he made his analysis

6Doyle, p. 116,
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must evidently be somewhat different from the South American

core, for the latter cannot be readily forced into such a

4]

H

ori, Amore nearly exact description of Tarantella would cat-

(@]

] -

egorize it into the special form alluded to above-- [j: 45

but with complications., Because of the smooth connec%ing pas-
sages, 1t is really cuite cifficult to pinpoint the exact
measures in which thematic material'évolves into bridge mate-
rial; but the beginning of each theme is gquite clear. After
a brief introduction, the orchestra begins theme A4 in D minor
with the three-eighth-note anacrusis to measure 18. The piano
entrance in measure 65 marks the beginning of theme B, start-
ing in D minor and modulating to F major. After a transition
that is similar to the introduction, a descending chromatic
scale leads to a dramatic cymbal clash (measure 177) signaling
theme C, which appears first in D major and then modulates
directly to F-sharp major. Following a transition that once
again corresponds to the introduction, themes A and B are
repeated literally, but theme C is drastically shortened to
only sixteen measures, This is followed immediately by the
spectacular finale, also in D major. Although the balance

between the sections is not as perfect as that in Escenas

Campestres, the overall structure is clear.

S

ey

Marcha Triunfal v Final de Cpera is anexample of Gott-

schalk's method of creating larger forms by the process of

chaining together smaller forms., It is divided into three

principal sections with a coda. The first section is devoted



34
entirely to the band,kwithout the strings, and is in the
style of a lengthy fanfare, The second section (m. 112 ff),
which, as will be noted in Chapter III, is somewhat incom-

plete, 1s an Andante macstoso that conveys the self-assurance

of a royal march, A brief fanfare introduces the final sec-
tion which includes two complete circus-like marches, each in
ternary form (m, 210 ff, m. 293 ff)., The coda begins with
what seems to be a recapitulation of the first march, but the
theme 1s motivically developed and builds to a triumphal

restatement of the Andante maestoso theme (m. 439)., At the

very end, it is surprising that, instead of expanding the

' last phrase to increase the feeling of finality in this
rather unusual progression, Gottschalk actually telescoped
eight measures (mm,188-195) into only six (mm.446-451) and
speeded up the tempo to rally the rabble breathlessly to
their feet. It is impossible (see Chapter III) to know if
this music was lifted bodily from Gottschalk's opera, or if
it was more in the nature of an arrangement of tunes from
the opera, If the former is true, any observations as to
form must acknowledge the fact that the music is just an

excerpt from a larger structure.

The symphony entitled A Montevideo is also of & chain-

type construction. Three principal themes again provide the
basis for three main sections. The first is rather slow and
reflective, including only one really important melodic idea.,

The second section is a rondo-like presto, having a succession
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of related themes and two similar passages that seem to act
in the capacity of development sections. The general ocutline
of the middle section is as follows: introductory material,
leading to the sprightly tune az at measure 94; b (measure
126 ff), more a motive than a tune, and similar in treatment
to the introductory material; 2z (measure 157); b (measure
173); a (measure 204); developme 1t, combining elements from
the introduction, 2z, and b (measure 211); ¢ (measure 274);
development (measure 337); c¢' (measure 369), The third sec-
tion (measure 436) is a collage of national tunes., "“Hail,
Columbia" and "Yankee Doodle" are sandwiched between verses
of the Uruguayan National Hymn.7

It is worthy of mention that the composition that seems
to be the most successful aesthetically, the first movement

of Gottschalk's symphony entitled A Night in the Tropics, is

in the freest form. A high degree of unity is imparted by
the fact that all the important melodies are in the key of
E-flat major and are strongly triadic., The impression given
to the listener is one of a very cohesive arch form that
begins gquietly, builds to an impassioned climax, and subsides
to the mood of the beginning. The three most significant
melodies are hymnlike (measure 1), poignant (measure 48),
and grandiose (measure 93). The melodies beginning in meas-

ures 16 and 73 are more motivic and provide bridges between

7“or the interesting history of this anthem see Lauro
Ayesterin, La Misica en el Uruguay (Montevideo: Servicio
O0ficial deDifusion Radio-Eléctrica, 1953), Vol, I, pp. 732-737.
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Main stylistic features zre Gottschalk's unigue use of
pianistic figuration with his emphasis on the treble range
of the instrument, sparkling repeated notes, and brilliant
arpeggios. A very typical trick is to break chords into a
variety of triplet figurations that fit easily under the
hand, a treatment that creates a brillliant effect with a

minimum of effort. The second variation of the Portuguese

set, and a great portion of the Tarantella, 1llustrate

this technique.
The wide leaps from one end of the keyboard to the

other in the finale of the Tarantella display one of themost

difficult features of Gottschalk's writing for the pianc.
Both as a composer and as a pianist, he was often somewhat
vulnerable to the charge that his music was full of trick
passéges that were easy to play bovut dazzling to the ear.

But if Gottschalk actually played the finale of the Tarantella

as he wrote it, then the man was no charlatan,

Tonality can be the subject of another general state-
ment on style., Doyle guite correctly points out a decided
preference for the keys of Z-flat major and A-flat major.

Of course, these tonalities were not used so extensively in

o

nis commercial music written for the "tea-and-crumpet set” as
they were in his more important music., Doyle states that the

rezson for this is found 1in the reluctance of amateurs to

i

13Doyle, p. 107.
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play pieces having over two accidentals in the key signature.

This statement is true, as far as 1t goes, but one should be

aware of the paradox that Gottschalk's characteristic figur-

[\

tions are much easier to play on black keys than on white

by

eys, although they are not necessarily easier to read. It

4

gt bte zdmitted, however, that Gottschalk carried thig idea

H
<

to a farfetched extreme in the fourth of his Portuguese

Variations., He used so many accidentals that he ran out

y 7

of black keys; the progression 8#7 -~ E#

- A# is a terrific
strain on the eye (see measures 162-163 and 170-171). But
to return to the point, it seems likely that the composer
worked out his orchestral compositions at the plano and
slipped naturally into the keys that suited him best as a
pianist, i.e., E-flat and A-flat, around which all the

orchestral works except Tarantells are centered,

It has been mentioned that the orchestration for the

plano pieces is purely perfunctory. Indeed, the Variations

n a Portuguese Hymn, written very hurriedly, reveal an

appalling lack of polish in the accompaniment., And Gott-

schalk's own orchestration of Tarantella ismuch less inter-

esting than the exciting but somewhat anachronistic orchestral

jl2

reconstruction prepared by Hershey Kay in 1963.7 However,
in the other pieces one can find evidence of an evolution in
Gottschalk's concept of how an orchestra should be treated.

Egcenas Campestres and Marcha Triunfal are rather self-

consciously "festival pieces"--that is, they were written

luPublished by Boosey and Hawkes.
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expressly for a huge ensemble, and must be modified in one
way or another to be practical with a smaller number of
piayers., Both call for the addition of a full-size band to
the regular orchestra. This augmentation makes a large
variety of effects possible, and Gottschalk exploited them

fully. He used the band and orchestra as separate units,

combining them for dramatic climaxes. (In Marcha Triunfal

there are, perhaps, a few too many dramatic climaxes.)
Instead of omitting entire sections of instruments in order
to vary the volume and texture, Gottschalk often would
designate that only two or four instrumentalists play the
line. Dynamics were carefully marked in order to produce
effects that are not possivle with more conventional
ensembles-~effects guaranteed to delight an opera-oriented
audience. One heavily used device was the extended cre=
scendo from very soft to very loud. These scores require

vand instruments that are now obsolete and all but forgotten:

the big E-flat military trumpets, D-flat piccolos, treguintos
(flutes pitched in E-flat), and several varieties of the
ophicleide. The clarinets, cornets, trombones, and bombard-
inos, are, according to the tradition of military bands,
divided into first and second parts; but each of these lines
is divided to give as many as four parts on each staff.

There is no great complexity of moving lines; rather the
music is orchestrated in block style, with huge columns of

sound marching from beat to beat.
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to the rest of the world, Cf the pleces included in this

resent collection, only the Tarantella and Marcha Triunfal

are entirely devoid of any natiocnalistic qualities that would
be of meaning to their original audiences. These gestures

toward national pride take severai forms, In the first

movement of his symphony 4 Night in the Tropics, only the

title is symbolic, Stronger references can be found in the

use of patriotic tunes in A Montevideo and Variationg on 2z

Portuguese Hymn (written for the Portuguese people in Brazil).

Gottschalk's treatment of these melodies is a good illustra-
tion of the romantic idezl of expressing musical ideas in a

- very personal manner. Though the songs retain their identity,
they are reshaped in a unigue and fascinating manner. Notice

the curiously "out-of-kilter" rendition of "Yankee Doodle"

0

nd the surprisingly effective mcdulations in the Uruguayan

.
2z

tional Anthem. But Escenas Campestres is of infinitely

more value with respect to nationalism, in that it uses the
zctual Cuban melodies and rhythms in a professional and
entirely convincing manner., Melodies doubled in thirds,
guitar-like textures, repeated-note singing with the sirong
accents of the words not necessarily falling on the strong

2}

Sezats oi the nusic, sharply syncopated rhythms--these arec

.

15ngottschalk was the only composer the nineteenth
century managed to invent who was at once a grass-roots
Anerican and a ground-floor Romantic," Robert Offergeld,
"Louis Moreau Gottschalk," HiFi Stereo Review, XXXI, No. 3
(September 1968), p. 54,




Liy
the qualities characteristic of Latin American music that
are demonstrated in this composition., It is quite possibdle
that i1f Gottschalk had lived to return to Europe, the only
place where he could have built an indelible artistic
reputation, his name would now be linked‘with Glinka,
Dvorak, Bartok, etc., as a composer who advocated the
promotion of the music of a certain culture.v There are
feztures in Latin American music that were somewhat more
forward-looking than those of contemporary European music.
In the rhythms one can detect a foreshadowing of jazz which
was to take the world by storm in another half century.
Perhaps that is one reason that his music sounds fresh and

light in our ears even today.
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Only slightly more diifficult to prepare was the

"Andante" movement from Cottschalk's first symphony A

in the Tropics. This ediftor knew when he undertook this

project that there existed a plano version of this movement,
but there was some doubt as to how closely it would corre-
spond to the score newly acquired by the Music Library in
Lincoln Center. Subsequent examinaéion proved such fears
groundless, for the piéno edition seems to have been taken
directly from the score. Even the skimpy>indications of the
orchestration coincided perfectly, and there were only a
very few minor textual discrépancies. The plano edition
published long ago by B. Schott's S8hne in Mainz has been
reproduced in this thesis, along with appropriate indications
at the points in which it differs from the score.

An attempt to prepare Mercha Triunfal yFinal de Opera

proved to be a good deal more taxing. At first glance, it
seemed that, aside from only two or three rather obscure
places in the score that needed special attention to be
deciphered, the only real problem would be that of trying
to read the copyist®s name, which is written illegibly on
the last page of the score. Thatproblem remained unsolved,

out 1t was of little importarce in relation to others that

soon became apparent.

&Perhaps it:should be mentioned that there is also
an edition for two pianos made by John Kirkpatrick. This
reduction was made from the earlier Cuban version of this
symphony, which 1is considerably longer than the South
American version.
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Before any kind of edition of the Variations on the

Portuguese Hvmn could be made, several obvious problems had

to be cvercome, The most immediately apparent obstacle was
that whole sections of the score were empty except for num-
bers 1n the measures. It did not tazke long to discover that
these numbers were a method of shorthand referring to a
passage that is repeated as a kind of refrain between the
variations. However, these weré not the only blank measures
in the score, The piano part was written out only as far as
the upbeat of the second variation., After this the only indi-
cations in the piano part were cues to locate key changes,
the beginning of the cadenza, and a long scale near the end
of the piece (m. 253). Because of these omissions, it is
impossible to claim absolute authenticity for this present
edition. Inqorder to fill in the solo piano part, the editor
relied on an arrangement of this piece for one plano that had
been made by Arturo NapoleZo and published as Gottschalk's
opus 91 by B. Schott's Sthne in Mainz. Lange states that
although it is all but forgotten now,.this version was once

a kind of war horse for many professional pianists.lo How~
ever, a detailed comparison of this arrangement and the
Carvalho score indicates several discrepancles--some minor,
some not so minor. For instance, it is of no great moment

wnether some of the longer notes in the theme should have

loLange, Vol. V., p. 244,
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and orchestra. II the Carvalho score were the only source
extant for this viriuoso piece, there would be very few

provlems, dut there are several arrangements available in

-~

livraries, and they are all different. In the years foilow-
irg Gottschalk's death there were great conflicts as pro-
ponents of the various editions hurled charges and counter-

i .
charges at one another. 3 These accusations are interestin ng
to read, but can be very confusing for an editor trying to

find out the truth. Doyle described the editions as follows:
Espadero's version, ccmo*ning the orchestra and sclc parts
is ompxex and virtucso. Very likely this edition is a
reflection of spaaero s memory of former performanCcs of
the work by Gottschalk, who un;oubtedly played it in the
rand manner. The relatively simple editions puoliu“;d
by Ricordi and Schott may indicate the composer's wish to
make the work accessible to performers of limited ability.
The possibility that the simplified versions served only
as a memory sketch for_ the ccmposer's own performances
cannot be disregarded.+

Cffergeld, in a conversation with the present editor, also
expressed the opinion that all the published editions were
simplified and incomplete--mere skeletons around which Gott-
schalk improvised at his performances,

The editor was able to compare the following versions:
z series of sketches in Gottschalik's own hand (dating from

his sojourn in Cuba); an arrangement in Espadero's hand for

13“‘ee Gottschalk, p. 397; Fors, p. 286 ff; Lange,
Vol. V, p. 224 ff,

Yhoyle, op. cites p. 116.
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10 tne sum of the

gbove habanera rhythms in the percussion,”
two movements was a testimonial to the pleasures of tropical
iife that pleaséd‘and fascinated the Latin Americans. Fors

cazlled it "a work of huge conception, of brilliant genius,

of very vast plan, in which CGottschalk, besides demonstrating
a very high level of aesthetic and selective beauty, adapts

nimself in his rhythms and temper to all the characteristic

gqualities of the country, to the point of satisfying even

]

: . . 1 . "
the most exacting musical taste," Sixty years later the

symphony had "virtually disappeared,"lz but during the
nineteen-forties this work enjoyed a revival of interest,
The first movement, which had been reconstructed in 1937 by
Quinto Maganini, precipitated the following critical :emarks

in a book on music in Cuba:

e o o 1t is of a quality considerably superior to the
iano compositions of the musician., A certaln passage
in the middle, above all, anticipates harmonically the
chromaticism of Tristan, revealing a fertile, restless
creativity,13 '

The discovery of a full score in Gottschalk's own

handwriting in 1948 prompted the following observations

100ffergeld, "Touls Moreau Gottschalk,"” HiFi Stereo
Review, Sept. 1968, p. 61.
llFors; op. cit., p. 1ll.

12v. Francis Gates, "Filrst American Pianist," The
%tude, LVIII, No.:7, July 1940, p. 490,

learpentier, op. ¢cit., p. 158,
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music of their great idol., The second composition for piano

and orchestra in thiscollection, Variations de Concert sur

L'Hymne Portuguails du Roi D. ILouis X¥r, is one of GCGott-

ad.

schalk's very last compositions; he premiered it less than a
month vefore his last public appearance. It is the last of
a series of fantasles or caprices built on national hymns.
His variations on the Brazilian national hymn were popular
well into this century. There were similar tributes to
Argentina, the United States, Spaln, and others; most

of them were probably never even written down, much less
published. All of these fantasias had one thing in common

with the Tarantella--they were primarily display pileces

to show off Gottschalk's amazing keyboard facility. The

Tarantella has recently received much attention due to
its reconstruction by Hershey Xay, and subsequent record-
ings by Reid Nibley and Ivan Davis. As a virtuoso piece,

the Variations on the Portuguese Hymn 1s unexcelled; bdut

at present, when it is considered vulgar to show off too much,
at the piano, such display 1s a weakness rather than a virtue.
In New Orleans the critics recently stated both sides of the

case.,

Next came a spectacular piece, the third premiere,
"Concert Variations on the Portuguese National Hymn,"
with List as pilano soloist. . . . It was a deli§2tful
work, and List's dazzling playing featured.[ sic]]

3
‘

26Charles L. Dufour, "Works and Performers Glow in
Premiere Here," New Orleans States-Item, February 26, 19469,
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Gottschalk wrote himself into the performance picture
with obvious virtuoso opportunities--runs, arpeggios and
trills, Some might consider the music appealingly old-
fashioned; others might be appalled at its fregquent showy
vulgarity.?

Mr. Gottschalk was a good melodist. He was an awful
orchestrator., His genius was at the piano keyboard, and
it was amusing to contrast the high order of sophistica-
tion in the piano writing of the "Portugugse" variations
with the low order of the orchestration.?

To be completely fair, 1t should. be pointed out that
this disparity was probably premeditated in orcder to set the
planist in relief against a simple background. The orches-
tration of Chopin has been attacked on similar grounds., No
critic seemed to complain about a lack of color or interest
in Gottschalk's orchestration when there was no piano solo.

But this brings up an important point; Gottschalk's own

orchestration of the Tarantella is markedly less involved

and less imaginative than the reconstruction by Hershey Kay.
As a matter of fact, it is also simpler than the early
sketches dating from Cuba that are alsé,preserved in the
New York Library of the Performing Arts. Evidently Gott-
schalk found it easler in rehearsals and performances whén
the orchestra could play its part easily. |

)

The significance of Tarantella and the Variations

does not rest solely on thelr virtuosity. These composi-
tions are possibly the first by an American-born composer

for the combination of piano and orchestra, but they are

27G
28

agnard, loc., cit.

Schonberg, loc. cit.
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All the critics pointed out the United States patriotic
Tunes but none mentioned the Uruguayan hymn (which they can
probably be forgiven for not recognizing). The first sec-
tion of this one-movement symphony is remarkably like the
first movement of Gottschalk's first symphony. The second
section is pure fun, with sparkling melodies and sudden,
unprepared changes of key to sharpen the interest. The
third and final sectlion is a collage of patriotic songs.

A Montevideo has far more significance than just being

a charming piece with a finale that is prophetic of Charles
Ives., In this music Gottschalk revealed a facet of his
personality that was not well known in his native country,
which considered him to be little more than a traveling
entertainer. The liberty-conscious people of South America
thought of Gottschalk as an envoy from the great free country
in the north--a messiah sent to aid them in their progress
toward freedom. Practically every country Gottschalk visited
in Latin America claims him to be an important part of theilr

cultural heritage. From Cuba we read:

Louls Moreau Gottschalk was not Cuban by birth, but he
was Cuban in his heart. Although his sojourns on this
island were relatively short, no one knew how to capture
our raythms and zadapt to the spirit of our people as he
did. . . . [He] loved our beautiful land, and yielded
himself to us like a rare perfume which remains even
across the years.36

36Edwin Tolon and Jorge Gonz&lez, op. cit., pp. 35, 5l.
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nevertheless, hailed by the public with great delight, and

the ignis fatuus of genius fled about the continent, leading

a life of Jjoyous adulation pursued by enthusiastic men and
vomen, and flinging as he went with a regal bounteousness,
all sorts of dainty and effeminate caprices, morceaux, and
fantasies Tto such as had keen parlor sensibilities. Born
on the warmer soil of the South, this ardent soul had that
in him which in any clime was sure to gather about it the
fiuttering world, and when, attuned by the culture of Paris
to full utterance, he came back like an Apollo, chaplets
fell upon him from fair hands. For here was no abstruse and
sostracted priest of Art looking beyond the present world
into the poet's ether and its unattainable glory, but flesh
and blood, comely withal and highly strung, responding to
all the human emotiohs whicn music but typifies. Not yet,
nor indeed ever to be, wedded to that mistress of whom all
others are of the earth earthy; but breathing out of a young
rneart the melody of young sentiment-~"Valse Poetique,"
"Murmures Eolens," "Printemps d'Amour," "0, ma Charmante,"
and we know not how many other gentle and fascinating and
amorous morceaux that seemed to touch fair fingers with a
magnetic or at least a sympathetic thrill, and which, when
Lpollo himself struck the lyre, sank into gentle hearts, and
seemed to carry with them some new magic of music,

That return was, inall conventional senses, abrilliant

success. Few men who have given themselves to the piano won
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passion; but in none was there any of the lasting refulgence
of that higher poetry which beams, when it beams at all,
elther in verse or in melody, with the calm and unattainable
splendor of a star. At the best, the effect he produced was
effervescent and indefinite. It animated, it blinded, but
it never lifted the hearer above his own passions and little
round of emotions and impulses.

Herein we catch the hint of Gottschalk's weakness.
Divinely breathed into, he forgot that the implanted voice
was not only a gift, but a responsibility, and linked him,
if he so chose to strengthen and use it, with the mysterious
world from which all others are cut off, and from which he
was to speak with the voice of an oracle those mystic truthes
[ sic] that every heart hungers after, He chose the easier
dalliance of man. Through all the list of his morceaux we
may search in vain to find other than rosy pictures, radiant
rhapsodies, the throb of high pulses, the passion of the
creature; never the aspiration of the soul, the longing of
the ordained ministrant, the elation of the spirit, alone in
keen sorrow and keener joy of its mission.

Given the very temperament and organization of genius,
Gottschalk does not seem to have had the endurance or moral
strength to atfain to the position which belonged to him,
Endowed with a marvelous natural talent that the world recog-
nized with singular alacrity, he fell short of the high

mark through that weakness of his which the world abused
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nd War, has been lssued, communicating his intention
hat I am to be obeyed. In great haste, yours always,

GOTTSCHALK

It was while his friends were enjoying his triumphs and

regarding with deep interest and some pride his new and

v
}J.

seemingly brilliant caree n the south that the unexpected
news came of his death. It fell with a heavy blow upon many
who knew him intimately, and for his virtues and graces loved

him sincerely. He leaves four sisters in Paris--Ernestine

[ sic: actually Célistine], Clara, Adlaide [ sic: actually

Adugusta], and Blanche--and a younger brother (Gaston) now
in Mexico, It 1s saild that Gottschalk never failed, in any
circumstances, to labor for the welfare of these sisters,
and that %o his t%oughtfulness they are indebted for the
musical instruction they have received,

Gottschalk was a man of varied social attainments., He
was a linguist in a limited sense, and obtained some literary
notoriety by the publication of a series of articles on

music in the Atlantic Monthly. The last pilece of music

which he published, singularly enough, bore the title of

"WMortes®
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APPENDIX I1

FOOTNCTES IN THEIR ORIGINAL LANGUAGES

Fors, op. cit., pp. 104-105.
"Schor don
"Muy Sr. io: Para llevar a cabo en esta ciudad un Festival
en el que 650 mGsicos ejecutarén varias de mis obras sinfdnicas,
Le debido contar necesariamente con la cooperacidn de los
numerosos amigos artistas y aficionados que tantas simpatias
me demostraron siempre. Coni&ndolo a V. en este nimero, me
atrevo a esperar concurra V. con su talento al mejor éxito del
FESTIVAL, y ruego a V. se sirva comunicarme su determinacidn,
blen directamente a mi morada, calle de Agular [ sic], no. 470,
bien en alguno de los almacenes de misica de esta ciudad.
"Lprovecho esta oporitunidad para ofrecerme su mas atento
5. S..¢. b. s. M.

-
}
-

"L, M. Gottschalk,
"Habana, Enero 24 de 1860,
"Nota.-~Los ensayos se anunciaran oportunamente por los
periodicos."

Chapter III
11,
Fors, p. 317. ,
"Para que una de sus composiciones fuese escrita
exactamente, era preciso que lo hiciese inmediatamente despues
de habqua cocmpuesto."

Fors, pp. 318-319,

"Con gran sorpresa suya, el dia siguiente le pusimos
delante de los ojos su propia misica, que jamas habia cuidado
de escribir y_Que halléd exactls$“a. Pero cual fué nuestra
sorpresa al oirle exclamar: =--Exact, exact, notre cher et fin
larron, mals nous n' sommes plus avances, car il m'est plus
facile d' en falre un autre pour demain, que d'apprencre par
coeur tous ces détails gui me sont aussi etrange”s gue s'ils
m'appartenaient pas". Le dejamos nuestro manuscrito en la
bonfianza de que lo consultase, pero en los ensayos no hizo
sind improvisar sobre e’ mismo tema de una manero admirable

sin parecerse al mas minimo giro de su antiguo Carnaval.
"E1l dia después, al acercarse la hora del concierto,
le hicimos presente nuestros temores, fundados en que su
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ico, pero el gran artista
tengo formado ml plan
que el publico nada

e

Czrnaval er _muy conc
nos resp ond1 -—"No a8
sobre lo que a¢ r has cido
tendra que de01r éde mi Car

"Asi fué. Gottschalx
vispera, improvisando pasajes
movimientos de verdadero trasp en el pGblico, merced a
las inmensas dificulta* s que hizo o$;.

"Agquella vez fué la Gltima que oimos tan hermosa obra:
mas por desgracla, no le gprOVccno la leccién y nunca la ha
escrito, ni siculera trato de conservar una copia de nuestro
manuscr1+o. que felizmente se halla todavia en nuestro poder
vy nos permitirid hacerle conocer al puablico algin dia,

"Gottschalk no ha tenidc para sus obras mas serias n
ain para las que preferia sobre otras, mayores cuidados y
atencidn que para el Carnaval."
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Chapter IV

6Fors. pp. 130-132,

"iAadmiradores del Gran Dio de la Traviata: Cantad
vuestra obra maestra & cualquiera de los exploradores cdel
F r West, y estamou geguros que pveferLe el Yankee PoodWc
.,festanao que vuestira miGsica no le llega al corazdn.
ué haréis entoncbs sind alzar los hombros con Laotlmo,
ep7ora do el mal gusto del valeroso colono? Y si & éste
se le occurre silbar su tonada favorita 4 un Cherokee, de
seguro que el ultlmo la hallarid in ncomprensible, le aplicaLé
el injurioso epiteto de "misica sabia” y se resarciri del
mal rato entonando su canto guerrero. Suponed que un
hotentote oye al salvaje referido, y sin duda el primero
alegard qQue mejor que esa msica es la monétona de su tambor,
no ¢altandole mucha razdén si asienta que para él solo es
buena la miGsica que comprende. °Si admitils sucesivamente 1la
superioridad del indic sobre el notentote, del explorador
sobre el indio y, por Gltimo, del Gran DJo de la Praviata
sobre el Yankee Doocdle, spodréis con razon decir que ia
escala de perxchlbll;dad en materias musicales concluye en
vosotros, y no creeréis, por el contrario, que la inteli-
-gencia de un Rossini, de un Meyoro eer, de un Mozart, de un
Seethoven y hasta de un simple misico de mérito, los hace
duenos de inmensas alturas 2 que no pueden llegar los demas
sind después de supremos esfuerzos y de mucho tiempo de haber
sido iniciados en el divinc arte? jNo admitis que vuestro
gusto en Literatura ha experimentado variaclones con la edad
y la educacidén? ;0s deleitais hoy, por ventura, con las
novelas que cuando teniais quince afos llenaban de encanto
vuestras vigilias y os persegulan hasta en las horas de
suefio en que se os aparecian mil fantasmas de amor? -Leilals
entonces 4 Shakespeare, Byron, Dante, Quintana, Racine,
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Montesquieu, la historia de Thiers, la Filosofia de Balmes,

v & Séneca, Ciceron, Virgilio, Homero, Xenofonte, etc., fuera
de las veces que a hacerlo os obligaban vuestros profesores?--
Decidme: si la vigilancia de éstos, a2 menudo burlada, les
hubiese sugerido la idea de registrar vuestras carpetas, ;no
hiubleran encontrado en ellas mas de una y clen veces, obras
que & la sazon admirdbals y que os causarian hoy sonrojo G os
harian reir de lastima de vosotros mismos?

"Y si tal acontece en Literatura, gpor qué se os antcja
privar de semejante privilegio & la mas elevada, mas noble,
mas indefinida y mas ilimitada de las artes, como lo es la
misica? ¢Por qué intentais sujetarla & un lecho de Procusto,
circunscribiéndola & los estrechos limites de aquello gue os
es dado comprender sin esfuerzo? jAy.: la naturaleza humana es
de tal condicion gque si no admitiesemos, en cuanto concierne
& progreso intelectual, mé&s que lo gue no nos costase esfuerzo
alguno, pronto, muy pronto volveriamos al estado de barbarie.

"E1l génio es el privilegio de ver desde mayor altura
que la generalidad, de dominar eminencias en que el espiritu
puede descubrir nuevos hnorizontes, y por lo tanto, bellezas
ocultas para el resto de la humanidad.,--

El gran escritor, el gran compositor musical, el gran
filésofo, necesitan hacer poderosos esfuerzos para que hasta
e¢llos suba la mulititud, la que por su parte quisiera obligarlos
2 que descendiesen hasta ella: esos pr1v1leg1adas séres
remolcan en distintos particulares & su época y la hacen
remontar una corriente, que sin semejante auxilio, la arras-
traria hécia la suave y facil pendiente de la Mediania."

1

'...J

Fors, op. 01t., p. 111,

"Ejecutdse la grandlosa sinfonia Noche de los Lronloou,
obra de concepcidn gigantesca, de genio brlllante, de plan
vastlsimo, en la cual Gotischalk, a pesar de demostrar un
elevadisimo grado de belleza estética y selecta, se amolda
en sus ritmos & indole a todos los giros caracteristicos
del pals, hasta el punto de satisfacer el gusto musical mas
exigente."

13A ego Carbentler, La misica en Cuba (Mexico City, Fondo de
Cultura Econémica, 1946Y, p. 158.

"... €8 de una calidad conglderablemente superior a las
compos1c1ones pianisticas del mGsico. Cierto pasaje central,
sobre todo, se anticipa, harmdénicamente, al cromatismo de
Trisﬁén, revelando una fecunda inquietud creadora.”

9Lange, oD, glg., Vol, V., p. 244,

"... La Marcha Solemne es otro Droducto eliastico,
migratorio, que viajdé a través de América sirviendo a fines
de exaltacidn patriotica. Pudo haberse llamado ayer Marcha
herdica o Marcha triunfal, a manera de pantalla para inter-

calar el respetivo himno, como efecto seguro que aceptaria
complacido el publico aSLStente. "Estrenada" en Montevideo,
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con la presencla de la plana mayor Ge las armadas de Estados
Unidos y del Brasil ancladas en el puerto de la capital
uruguaya, ya habria servido a idénticos fines en Valparaiso,
segin anotd NapoleZo en su ya citado Autobiographia, pues
dice haberlo ayudado a Gottschalk a intercalar el Himno
Nzcional Brasileiro."

ov. cit., Vol. IV, p. 137.

sta marcha & concebida em um vasto planc e en

es solemnes. Na austeridade do seu desenho e forma
uasi religiosa; o seu movimento & muito lento e

z todos os sons da orchestra de desenvolver suas
las harmonias ...

"Tocado a0 viano, a peca produziu sobre ndés um abalo:
inexpllcavel No theatro, exXecutada por uma orchestra de
650 musicos, a impressdo deve ger magestosa e imponente.
Deve ser, dezemos nés, porgque novo para a populacéo desta
cidade um conjuncto de tantos instrumentos, pode imaginarse
o que sera, mas nunca dizer-se ao certo." :

31~bld-1 Dbp. 135—136.

"... & Tinalmente a grande Marcha Solemne Brasileira,
composta e dedicada ao Imperador por Gottschalk,

Muito esperavamos do inexcecdivel artista, tudo
esperavamos délle; todavia, forca & confesar que subio além
da nossa espectativa., Por isso’'fazemos ponto, desistindo
da empreza, impossivel para ndés, de dar uma ideia de t3ao
monumental peca de musica,

Os espectadores atroarum os ares com freneticos
applausos, e todos desde © Monarcha até o 81mples cidaddo,
em pé saudavam o grande mestre,.a gléria da America, a
nonra do mundo artlstlco." .

361:‘dwivx Tolon and Jorge Conzalez, 0D. cit., pp. 35, 51.
"Luls Moreau Gottschalk no fue cubano de nacimiento,
pero fué de corazdn. Ninguno como €l supo captar nuestros
ritmos y adaptarse al gusto de nuestro pueblo, a pesar de
zer relativamente corta su estancia en esta isla ... que
tanto amd esta bella tierra y que dejara entre nosotros como

un raro perfume que aun perdura a través de los ahos."

L*Lange, op. cit., Vol. IV, pp. 49-50, 53-5&.

"... LO vemos como el primer gran americanista, lejos
de toda preocupacidn de fronteras y enemigo de los simbolos
accidentales que podian perturbar la paz del mundo. Con la
indiscutible magia de su técnica pianistica e interpretacidn
cautivaba auditorios y con su prodigioso don de organizador,
no sospechado en los rasgos fisicos que denotaban sus
retratos, convulsioné por momentos la muchas veces decadente
‘vida musical de nuestros paises, realizando conciertos
monstruos para los cuales reunid la casi totalidad de los
misicos existentes en una ciudad, comunicandoles durante los
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ensayos minuclosos y agotadores algo de su chispa genial, de
su fervor por el arte superior, y el rigor de la interpreta-
cidn que una profesidén mal vista no dejaba prosperar. ...
Creemos fundadamente que Gottschalk procuraba una P1na11dad
o sea, el despertar de inguietudes musicales gue hiciésen
prosperar ... El hecho de centralizar en su propila perSOﬂa
el interés of101&7 del palS en gue actuaba, tuvo gque benefi
c1ar instantaneamente el concepto gue podia tenerse de la
masica y de gquienes la servian. ...

"Como buen sembrador, Gottschalk dignificd su arie y
al haber elegido para tarea tan ardua como ingrata nuestra
tierra promlsora COﬁSt;uhyObe en primer portador de un
americanismo pract’co que dejo caer en surco fértil el germen
de la emancipacidn gradual y el advenimiento de una vida y un
lenguaje musicales propios,

",.. Gottschalk,..., nunca fué acomodativo, llevd su
mensaje a publicos que vivian bajo diversos regimenes
politicos: monargulas, repub11Cas constitucionalmente
funcionando o tomadas por algin dlctador en stbito asalto,

v sus manifestaciones sobre politica llevaron siempre
idéntico sello de dignidad al de su conducta como profesional,
Wl nombre cque se alﬂmento desde su Ln;anCLa de las ideas de
fferson y acompano con vivo interés la descollante figura
de Llncoln, hizo fé pGblica sobre la dignificacidn de la
criatura humana, especlalmente en estas nuestras benditas
tierras de Ame”1Ca. .. Poniendo su arte al servicio de la
emawc1pac1on espiritual de nuestras republicas mostrd que sin
la debida instruccidn y formacidn espiritual, nuestros pueblos
seran siempre victimas del caudillaje y de las desgracias que
de &€l derivan en perjuicio de una creciente densidad cultural,

"Por esta razon, la figura de Gottschalk es estricta-
.ente actual, mads gue la propia mGsica que él cultivé. En

ntecedentes de esto y recomendando al interesado el relato
ue sigue, Luls Moreau Gottschalk debe ser llamado el
estadounldense mas compleuo, un verdadero Embajador que hizo
su aparicidn en tiempos en que las incipientes relaciones
internacionales en nada favorecian el destino comln de las
Américas ... Descendiente, por el lado materno, de nobles
franceses y por el paterno, de un inguieto médico alemén
educado en Inglaterra, producto del saldén francés pero
provisto de una fuerte dosis liberal estadounidense, templo
su eSpl”ltu al contacto con la hidalguia espanola y abr

su corazdn en los ambitos infinitos del palsage vy de la
familia hispanoamericana y luso-brasileira. jQué mas podria
pedirse de la providencia para hacernos ver en los accidentes
de su ascendencia y vida profesional los ingredientes ideales
gue componen el futuro de un continente, ese futuro que fué
legado a la humanidad que lo puebla con el hadlito gque sus
proceres--guerreros y artistas--expiraron en el altar del
ideal americano."

12
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quoted in Vicente Gesualdo, op. cit., p. 243,

"Hijo de la gran ReplUblica del Norte, estoy habituado
desde mi infancia a considerar todo el continente americano
sin restriccidn de latitud ni lenguaje, como la patria
comun de cuantos aspiran al progreso y a la libertad."
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On the following pages are:

A facsimile of two sides of one page from a
previously unpublished letter written by
Louis Moreau Gottschalk,

A translation of the complete letter.

A previously unpublished photograph taken in

Rio de Janeiro.

(A1l these documents are
used with the kind permission

of Mr. Eugene List.)
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(Gottschalk)
San Isidro, Fedbruary 9, 18889,

My dear friend,

I vill bersin by telling you that we are dying of hest. The
thermometer shoves 97 above zero, vhich cannot but seen singular
to you in the month of February, but we are in mid-cummer,

In this hemisphere the seasons are the reverse of thosc of the
north. The month of liny, the fair month of lay, so much sung
by the poets, is nere thebeginning of autumn, and the one that
replaces it is November vhen cold ceases, the raine stop, vhen
the roses bloom, and winter at last departes for good. You
cen imsgine how much this wculd distract a European poet who
vould have to remake all his arsenal of epring rhymcrand
flowery metaphors. Absolutely everyvthing in this country is
ogposite to the rest of the vorld. You would have to vrite
constantly for years vefore you couvld exhaust the commenta
which deserve to ve presesyved in the notes of an intelligent
traveller, The superstition, the fansticism, and the bar-
barov cults which, frcm corruption tc corruptiocon, have ended
by teking the place of true Catholicism, are the firet sub-
Jects upon vhich you would exercise vour pen. In Peru,
Catholicism is an incongruvous mixture in which there are
idolatrous Indian rites, gross practices of African Tetichism,
vestiges of paganism, such a2~ wale and female saints vho
control rain, wiad and Rarvests, -and on top of all these the
fanaticiem of the Spanish inguisition and the unappeasable
cupicdity of a priesthcood that is ienoble, libertine, orcesly
illiterate and cruel, which sells all and csn buy all, thanks
to its immense wealth, How many times on the public sireets
have I not met Franciscans in hood and gown, reelinc drunk,
¢clinzing to women oif the streets, and headed for some public
brothel, As regards the Governuwent, politics, in a word the
Republic as it is conducted, there is matter to diesgust great
principles in obeerving hov monstrosities hide behind sonorous
words and falacious theories. If ever I return to the United
States, or if we meet somevhereon this planet, my travel notes
v11ll interest you with mysterieg vhich surpass all that the
most exaggerated romance has invented and which have the merit
of belng history.

After my journey in California where every misfortune vefell
me at once, - bad health, poor audiences, poor receipte, a
thieving impresario and a singer as angular physically as
morally - atter this odyssey vhere I lost money, almost lost
my life, and only geined dieillusicnment and white hair,

I vetook myescif to Peru., Lima was then torn by civil war,

I essisted {much in spite of wyself) at %the takine of Lima

and at the ovattle vhich was carried on the streets. Xy
balcony wvasg raked from side to side by a bullet, and a minile
ball wae embedded in the wall of my room two inches from my
head, The dead and dying strewed the interior court of ny
house, and during the combat two Frenchmen ancd I were able %o
pick up 49 wounded of whon, unfortunately, the rreater part
¢ied in our arnms. My court was not much larger than that of
your house in 3th Street, and coneeguently, space failing,

we were soon obliged to lay the bodies one on top of the other,
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.
the dead at the bottom, the wounded on top. It being im-
rossible for the blood to flow away, we had it over our feet,
and the heat caused dense vapors to rise in this small space,
Towards evening the odor became insupportable. I then hed
to pay a nesro carter a dollar a body to carry the dead to
the cemetery and the dying to a hospital,

In Chili, as in Lima, I was decorated with egeversl grand gold
medals - one among them hae pearls and diamonds and cost

onc thoueand dollers. But none 1s so veautiful as that of
San Franciecc which cost twenty-five hundred gold dollars.
At Buenos Aires I also received, as at lontevideo, g0ld medals
and bdbeautiful presents. iy concerts were fruitful, Ur-
fortunately, I have probably lost money in the mines of Chili
and in the oil of California, No matter what happens, for
the lagt three yeare I have sent money reculerly to myv sisters,
three thourand gdld dollars a year. I pay my expenses,
vhich, between one thing and another, are sixty-five hundred
dollars a year, and I can besides put by one thousand francs

a year. That is comperatively little, but I have arainst me
cholera, wars and a six monthe summer in every affair,

¥hat are you doing? Write fully to me. I expect to give you
more circumstantial details about my life by the first boat.
I an preseed for time, _ .

A handful of truth that is apposite. Gaston drew upon me
from Mexico (a year and a half ago) for several hundred dollars
which I paid. To-day I received from him a letter full of
distraction, as from one of the moet unhappy persons without
any resources, I have taken measures to extricate him by
gsending him money.

Your friend who loves you,
LI G.
(Louis Gottschalk)
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PART II.

THE MUSIC
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