


310 The Musical Quarterly 310 The Musical Quarterly 310 The Musical Quarterly 310 The Musical Quarterly 

introduction, three variations and two or three airs playing in it, along 
with at least four pianos in the air, and five in the variations. 

And it could not be-Gottschalk, least of all, would have 
ignored the simple effects of instrumentation-anything but the chiar- 
oscuro of his work and the progressive expansion of large harmonic 
masses at given moments. 

Beethoven himself in his symphonies for full orchestra dispenses 
with entire tempi [i.e., sections], sometimes for brass, others for 
strings. Rossini in that [overture] of William Tell, for us his greatest, 
has the grandiose andante played first by cello, then oboes, flute, 
[English] horn, without leaving for a single moment, the existence of 
violins or brass to be guessed. 

And if these masters, like so many [who] have composed for 
instruments, omit so many instruments so frequently, how was it pos- 
sible that . . . [the rest, consisting of the last line of the column, is 
worn away and not restorable]. 

Notes 

For the facilitation of my research, I am indebted to Christopher Newport College for 
the provision of two faculty development grants: the first for two weeks of study in 
Madrid in 1986, the second for three weeks of study in Spain outside Madrid, partly 
undertaken in Madrid, in 1989. All translations are by me unless otherwise indicated. 
To the memory of Jose Subira y Puig. 

1. La Conciliacion, Tarbes, France, 9 Aug. 1851. See the New York Public Library, 
Performing Arts Research Center, Gottschalk Family Collection, scrapbook number 7. 
Newspaper titles and datelines head each clipping with pen in an unidentified hand, 
not Gottschalk's own. I am accepting these labels as factual. A number of periodicals 
are represented in this scrapbook source: El Clamor ptiblico, La Epoca actual, El Her- 
aldo, El Diario espanol, El Orden. El Constitucional, La France musicale, Correo de los 
Teatros, Las Novedades, La Ilustracion, La Esperanza, La Tribuna del Pueblo, La Espafia, 
La Nacion, Pasatiempo musical, Gazeta de Madrid, El Observador, La Opinion publica, El 
Porvenir musical, Diario oficial de Avisos, and El Teatro espanol. Neither pages nor clip- 
pings are numbered on the microfilm, but the original scrapbooks have page numbers. 
The original materials remain, in their original form, in the hands of Gottschalk's 
great-great-nephew Lawrence Glover. He is preparing a computer-generated catalog of 

clippings from Europe and the West Indies. He has generously copied his chronologi- 
cal index of scrapbook 7, which I have compared to my own listing, in order of 

appearance, from the microfilm. The page numbers, therefore, are accurate. To them 
I add the consecutive number of the clippings from my notes. These are given in the 
notes, page number first, clipping number second. Many originals, some of which are 
not in the scrapbook, are in the Hemeroteca Municipal, Madrid. 

2. There are two secondary sources that refer to the newspapers by date and title 
but do not quote from them: Mercedes Agullo y Cobo, ed., Madrid en sus Diarios, 4 
vols. (Madrid: Instituto de Estudios Madrilefos, 1965), vol. 2 (1845-59), 133-38 
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(under the subject heading "Toros"), 206-21 ("la Corte: Real Familia"), 273 ("Bellas 
Artes-La Musica"); and John Godfrey Doyle, Louis Moreau Gottschalk 1829-1869 
(Detroit: Information Coordinators, 1983), 179-80 ("Paris-newspapers") and 181 
("Madrid-newspapers"). The Spanish references in Doyle come from research notes 
by David James. I have abbreviated these as, respectively, MsD and LMG. Manu- 
scripts from scrapbook 7 are designated 'ms' and given a microfilm number. Where 
there is reason to suspect that a manuscript is attached to a page of the scrapbook and 
not loose, I indicate that page. There are, additionally, copies of seventeen of 
Gottschalk's notices made for him by the Spanish consulate in New York, dated 24 
Sept. 1864. These are designated "c," followed by the item number in the sequence 
preserved. The comparison to Liszt and Thalberg is from La Nacion, 16 Oct. 1851 
(LMG). 

3. 86/189, 190. 

4. 86/195. 

5. Ms 22. 

6. Clara Gottschalk Peterson, "Biographical Sketch," in Louis Moreau Gottschalk, 
Notes of a Pianist, ed Clara Peterson, trans. Robert Peterson (Philadelphia: Lippincott, 
1881), 59. Queen Isabel's antipathy was derived from the unofficial U.S. support of 
Narceso Lopez's mission to invade Cuba and wrest it from Spain. The last such expe- 
dition, unsuccessful, was launched in 1851. See Libby Antarsh Rubin, "Gottschalk in 
Cuba" (Ph.D. diss., Columbia University, 1974), 13. 

7. "Musical," Philadelphia Sunday Dispatch, 27 Feb. 1853, 2. 

8. Peterson, 59-61. 

9. Robert Stevenson, "Liszt at Madrid and Lisbon: 1844-45," Musical Quarterly 65, 
no. 4 (Oct. 1979): 497-99; and "Liszt in the Iberian Peninsula, 1844-1845," Inter- 
American Music Review 7, no. 2 (1986): 5-6. Concerning Guelbenzu as the king's 
instructor, see Jose Subira y Puig, El Teatro del Real Palacio (1849-1851) (Madrid: 
Consejo Superior de Investigaciones Cientificas, 1950), 146. Guelbenzu also taught 
the future Alfonso XII and his three sisters; he was admired as an organist as well. See 
Higino Angles and Joaquin Pefia, eds. Diccionario de la Musica (Barcelona: Labor, 
1954), 2: 1167. Stevenson adds, "His third appearance with Liszt established his repu- 
tation in the Spanish capital and ensured his primacy during the next generation." 
The name Guelbenzu appears in notices from the 1850s without a diaeresis. 

10. 89/Ms 6. 

11. Peterson, 61; also reported by Paul Arpin, Biographie de L. M. Gottschalk (New 
York: Imprimerie du Courrier des Etats-Unis, 1853), 47. A Seforita de Casa Valencia 
was in the audience for the performance of the first opera in the camera of the 
Palace-Emilio Arrieta's Ildegonda, on 10 Oct. 1849. See Subira y Puig, 206. 

12. Subira y Puig, 157-59. 

13. 92/217. For information on Sanchez Allu and his music, see Mariano Vasquez 
Tur, "El Piano y su misica en el siglo XIX en Espaia" (Ph.D. diss., University of 
Santiago [Spain], 1988), 539-46. Gottschalk announces his solo repertory for Madrid 
in El Heraldo of 27 Nov. 1851: Le Bananier, Le Mancenillier, two ballades of Ossian, 
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La Danse ossianique, La Moissoneuse, La Savane, Bamboula (called his first composi- 
tion), La Chasse du jeune Henri, and several mazurkas. 

14. 87/205. 

15. Richard Jackson, "More Notes of a Pianist: A Gottschalk Collection Surveyed 
and a Scandal Revisited," Notes, Quarterly Journal of the Music Library Association 46, 
no. 2 (1989): 353. 

16. 92/214, 216. 

17. 93/218, 219, 94/222, 96/233, 234. 

18. 92/217. 

19. 96/234, 98/236. 

20. El Heraldo, 13 Dec. 1851. This reference is neither listed in MsD nor included 
in Scrapbook 7. It does, however, appear, dated 16 Dec., in LMG, 326. Unfortu- 
nately, my repeated attempts in 1986 to examine issues of El Heraldo, as listed in 
LMG, at the Hemeroteca Municipal in Madrid were refused because of the fragile 
condition of the paper, and there was not time to press for an inspection of this bind- 
ing in 1989. Thanks to the kindness of Dr. Doyle, who has sent me the transcription 
of this El Heraldo (no. 2945) notice made by David James, the documentation of this 
program is complete. Less complete references to the concert or its program are found 
in 93/221, 94/223, 95/228, 229, 230, 231, 96/232, 233, 97/237, 98/238. 

21. 95/230, La Nacion, 18 Dec. 1851 (LMG). 

22. 95/230. 

23. 96/233. 

24. H. D. [Edward Henry Durrell], Biography of Louis Moreau Gottschalk, The Ameri- 
can Pianist and Composer (Philadelphia: Deacon and Peterson, 1853), 19. Accounts of 
how Gottschalk broke his finger are incomplete and may be exaggerated; in any case 
they are beyond the scope of this article. 

25. Archivo Hist6rico Nacional, Library, Madrid, legal section, file 11378, no. 45, 
1-2. 

26. Ms. 28; c. 17. 

27. Ms. 24; Gottschalk's performances for the Circulo filarmonico are reported in 
2/16, 100/256, 257. 

28. 2/16; J. G. Miralles, a composer about whom there is scant information, com- 

posed a serenata and a waltz for piano. See Vazquez Tur, 429. Vazquez Tur also 
names Julian Aguirre, the last minute replacement for the second pianist in 
Gottschalk's first public concert in Madrid, as a cafe pianist who played with 
Gottschalk in the Principe in 1852. Both men, although not the most famous or 

respected pianists in Madrid at the time, were to become close friends with 
Gottschalk during his stay in Madrid and play duos and trios with him on many 
occasions. 
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21. 95/230, La Nacion, 18 Dec. 1851 (LMG). 

22. 95/230. 

23. 96/233. 

24. H. D. [Edward Henry Durrell], Biography of Louis Moreau Gottschalk, The Ameri- 
can Pianist and Composer (Philadelphia: Deacon and Peterson, 1853), 19. Accounts of 
how Gottschalk broke his finger are incomplete and may be exaggerated; in any case 
they are beyond the scope of this article. 

25. Archivo Hist6rico Nacional, Library, Madrid, legal section, file 11378, no. 45, 
1-2. 

26. Ms. 28; c. 17. 

27. Ms. 24; Gottschalk's performances for the Circulo filarmonico are reported in 
2/16, 100/256, 257. 

28. 2/16; J. G. Miralles, a composer about whom there is scant information, com- 

posed a serenata and a waltz for piano. See Vazquez Tur, 429. Vazquez Tur also 
names Julian Aguirre, the last minute replacement for the second pianist in 
Gottschalk's first public concert in Madrid, as a cafe pianist who played with 
Gottschalk in the Principe in 1852. Both men, although not the most famous or 

respected pianists in Madrid at the time, were to become close friends with 
Gottschalk during his stay in Madrid and play duos and trios with him on many 
occasions. 

29. The pianists who accompanied Gottschalk were, in order, Miralles, Mir, 
Aguirre, Inzenga, Mata, Allu, Toledo, Garcia, and Pastor (18/65). Many of these 
pianists are referred to in Vazquez Tur. 

La Danse ossianique, La Moissoneuse, La Savane, Bamboula (called his first composi- 
tion), La Chasse du jeune Henri, and several mazurkas. 

14. 87/205. 

15. Richard Jackson, "More Notes of a Pianist: A Gottschalk Collection Surveyed 
and a Scandal Revisited," Notes, Quarterly Journal of the Music Library Association 46, 
no. 2 (1989): 353. 

16. 92/214, 216. 

17. 93/218, 219, 94/222, 96/233, 234. 

18. 92/217. 

19. 96/234, 98/236. 

20. El Heraldo, 13 Dec. 1851. This reference is neither listed in MsD nor included 
in Scrapbook 7. It does, however, appear, dated 16 Dec., in LMG, 326. Unfortu- 
nately, my repeated attempts in 1986 to examine issues of El Heraldo, as listed in 
LMG, at the Hemeroteca Municipal in Madrid were refused because of the fragile 
condition of the paper, and there was not time to press for an inspection of this bind- 
ing in 1989. Thanks to the kindness of Dr. Doyle, who has sent me the transcription 
of this El Heraldo (no. 2945) notice made by David James, the documentation of this 
program is complete. Less complete references to the concert or its program are found 
in 93/221, 94/223, 95/228, 229, 230, 231, 96/232, 233, 97/237, 98/238. 

21. 95/230, La Nacion, 18 Dec. 1851 (LMG). 

22. 95/230. 

23. 96/233. 

24. H. D. [Edward Henry Durrell], Biography of Louis Moreau Gottschalk, The Ameri- 
can Pianist and Composer (Philadelphia: Deacon and Peterson, 1853), 19. Accounts of 
how Gottschalk broke his finger are incomplete and may be exaggerated; in any case 
they are beyond the scope of this article. 

25. Archivo Hist6rico Nacional, Library, Madrid, legal section, file 11378, no. 45, 
1-2. 

26. Ms. 28; c. 17. 

27. Ms. 24; Gottschalk's performances for the Circulo filarmonico are reported in 
2/16, 100/256, 257. 

28. 2/16; J. G. Miralles, a composer about whom there is scant information, com- 

posed a serenata and a waltz for piano. See Vazquez Tur, 429. Vazquez Tur also 
names Julian Aguirre, the last minute replacement for the second pianist in 
Gottschalk's first public concert in Madrid, as a cafe pianist who played with 
Gottschalk in the Principe in 1852. Both men, although not the most famous or 

respected pianists in Madrid at the time, were to become close friends with 
Gottschalk during his stay in Madrid and play duos and trios with him on many 
occasions. 

29. The pianists who accompanied Gottschalk were, in order, Miralles, Mir, 
Aguirre, Inzenga, Mata, Allu, Toledo, Garcia, and Pastor (18/65). Many of these 
pianists are referred to in Vazquez Tur. 

La Danse ossianique, La Moissoneuse, La Savane, Bamboula (called his first composi- 
tion), La Chasse du jeune Henri, and several mazurkas. 

14. 87/205. 

15. Richard Jackson, "More Notes of a Pianist: A Gottschalk Collection Surveyed 
and a Scandal Revisited," Notes, Quarterly Journal of the Music Library Association 46, 
no. 2 (1989): 353. 

16. 92/214, 216. 

17. 93/218, 219, 94/222, 96/233, 234. 

18. 92/217. 

19. 96/234, 98/236. 

20. El Heraldo, 13 Dec. 1851. This reference is neither listed in MsD nor included 
in Scrapbook 7. It does, however, appear, dated 16 Dec., in LMG, 326. Unfortu- 
nately, my repeated attempts in 1986 to examine issues of El Heraldo, as listed in 
LMG, at the Hemeroteca Municipal in Madrid were refused because of the fragile 
condition of the paper, and there was not time to press for an inspection of this bind- 
ing in 1989. Thanks to the kindness of Dr. Doyle, who has sent me the transcription 
of this El Heraldo (no. 2945) notice made by David James, the documentation of this 
program is complete. Less complete references to the concert or its program are found 
in 93/221, 94/223, 95/228, 229, 230, 231, 96/232, 233, 97/237, 98/238. 

21. 95/230, La Nacion, 18 Dec. 1851 (LMG). 

22. 95/230. 

23. 96/233. 

24. H. D. [Edward Henry Durrell], Biography of Louis Moreau Gottschalk, The Ameri- 
can Pianist and Composer (Philadelphia: Deacon and Peterson, 1853), 19. Accounts of 
how Gottschalk broke his finger are incomplete and may be exaggerated; in any case 
they are beyond the scope of this article. 

25. Archivo Hist6rico Nacional, Library, Madrid, legal section, file 11378, no. 45, 
1-2. 

26. Ms. 28; c. 17. 

27. Ms. 24; Gottschalk's performances for the Circulo filarmonico are reported in 
2/16, 100/256, 257. 

28. 2/16; J. G. Miralles, a composer about whom there is scant information, com- 

posed a serenata and a waltz for piano. See Vazquez Tur, 429. Vazquez Tur also 
names Julian Aguirre, the last minute replacement for the second pianist in 
Gottschalk's first public concert in Madrid, as a cafe pianist who played with 
Gottschalk in the Principe in 1852. Both men, although not the most famous or 

respected pianists in Madrid at the time, were to become close friends with 
Gottschalk during his stay in Madrid and play duos and trios with him on many 
occasions. 

29. The pianists who accompanied Gottschalk were, in order, Miralles, Mir, 
Aguirre, Inzenga, Mata, Allu, Toledo, Garcia, and Pastor (18/65). Many of these 
pianists are referred to in Vazquez Tur. 



Gottschalk in Madrid 313 Gottschalk in Madrid 313 Gottschalk in Madrid 313 Gottschalk in Madrid 313 

30. La France Musicale, 27 June 1852, carries the comprehensive review quoted by 
most biographers; Arpin, 50-51; Peterson, 64; H. D., 20-21. Also, 4/24, 6/32, 33, 
18/65. 

31. H. D., 21. Escudier reports that several "speach" were made by Gottschalk. 

32. 6/35. 

33. El Clamor puzblico, 24 June (LMG). 

34. El Clamor publico, 26 June (LMG); also see 20/72, 26/96. 

35. Ms. 29; c. 18. 

36. 20/71. 

37. 20/74. See also 35/lOla, 101c. 

38. From Chiclana, a town south of Cadiz and several miles inland. Redondo died 
on 28 Mar. 1853, reportedly the consequence of illness and not from any occupa- 
tional injury he might have sustained during a corrida. 

39. El Heraldo, 30 June (LMG). 

40. Carlos Gomez Amat, Historia de la Muisica espafiola (Madrid: Alianza editorial, 
1984), 71; also 24/85-93; El Heraldo, 30 June (LMG). Peterson, 65, translates "auto- 
graph from your hand." 

41. La Espaiia, 30 June (MsD). 

42. LMG. Original copies of El Heraldo are at the Hemeroteca Municipal in Madrid. 

43. Rubin, 47. Here Rubin quotes the Gaceta de la Habana and publishes the pro- 
gram of the entire concert (182-83). Evidence (Cadiz, El Comercio, 10 Oct.; Madrid, 
El Heraldo, 31 Oct. and 17 Nov. 1852) hints that the ten-piano work was performed, 
as a solo only, in Cadiz on 10 Oct. and Sevilla on 24 Oct. and 11 Nov. 

44. 19/67, 22/78. 

45. 69/153, 87/205; see LMG, 293-94. 

46. 68/149, 152. 

47. 87/205. 

48. New York Public Library of the Performing Arts Special Collection, in folder 
*MNY AMER. See LMG, item C-19/4, 191, and item D-39, 278. The piece was still 
Danse des Ombres in mid-August when Gottschalk played in Tarbes (76/166) but was 
transformed into a Danza ossianica by the date of this 23 Oct. letter and a 27 Nov. 
report in El Heraldo. See note 12. For a facsimile reprint of La Danse ossianique, see 
Vera Brodsky Lawrence and Richard Jackson, eds., The Piano Works of Louis Moreau 
Gottschalk, 5 vols. (New York: Aro Press and the New York Times, 1969), 2:119-26. 

49. Luis Ricardo Fors, Louis Moreau Gottschalk (Havana: Propaganda literaria, 
1880), 77; see Offergeld, The Centennial Catalogue of the Published and Unpublished 
Compositions of Louis Moreau Gottschalk (New York: Ziff-Davis, 1970), 17, Nos. 53, 
54. The facsimile reprint is found in Lawrence and Jackson, 2:21-40. 

50. La Nacion 18 Dec. 1851 (LMG). 

51. Peterson, 61. 
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52. Subira y Puig, 151. Pedro Albeniz (1795-1855) was the teacher of Queen Isabel 
and her sister, the Infanta Luisa Fernanda. 

53. La Nacion 18 Dec. 1851 (LMG). 

54. LMG, item D-122, 314. The score is in the Biblioteca Nacional, sign M Ca 
291(42). The score of Le Mancenillier Serenade (LMG, D-85; Offergeld, 142) is in 
Lawrence and Jackson, 3:261-72; and also in Richard Jackson, ed., Piano Music of 
Louis Moreau Gottschalk: 26 Pieces from Original Editions (New York: Dover, 1973), 
133-43. The page numbers included with all "b" examples are drawn from this edi- 
tion. Sources for its three melodies appear in Doyle, "The Piano Music of Louis 
Moreau Gottschalk (1829-1869)" (Ph.D. diss., New York University, 1960), 132-35; 
and LMG, 298. 

55. Offergeld, 28-29, no. 244. 

56. El Orden, June 15 (18/65) unsigned, probably by Ortega Zapata. These operas 
are named in the same order in a less complete description in El Orden, 30 May 
(2/16), annotated "J. 0. Z." by the scrapbook's compiler. 

57. Offergeld, 20, no. 105. 

58. La Nacion 18 Dec. 1851 (LMG). 

59. Fors, 443. See Offergeld, 24, no. 162. The story of Ivan Mazeppa (1632?-1709) 
that formed the basis for Gottschalk's programmatic music deserves recounting. Vol- 
taire describes the tale: 

The person who then filled that station was a Polish gentleman named 
Mazeppa, born in the palatinate of Podolia. He had been brought up as a page 
to John Casmir and had received some tinctures of learning at his court. An 
intrigue which he had had in his youth with the lady of a Polish gentleman, 
having been discovered, the husband caused him to be bound stark naked upon 
a wild horse and let loose in that condition. The horse, which had been 
brought out of the Ukraine, returned to his own country and carried Mazeppa 
along with him, half dead with hunger and fatigue. Some of the country people 
gave him assistance and he lived among them for a long time, and distin- 
guished himself in several expeditions against the Tatars. The superiority of his 
knowledge gained him great respect among the Cossacks; and his reputation 
daily increasing, the Czar found it necessary to make him prince of the 
Ukraine. (Voltaire, Histoire de Charles XII (1772), 196). 

Mazeppa later defected to Charles XII of Sweden, fought against Czar Peter the Great 
in the Northern War, was routed in the Battle of Pultowa (8 July 1709), and died a 
few months later in Moldavia, where the Ottoman emperor had granted him asylum. 
Gottschalk was familiar with Lord Byron's poem "Mazeppa," having read it in France 
a few years earlier, as well as Childe Harold's Pilgrimmage, which contains a long pas- 
sage about the siege of Zaragoza. 

60. Nicolas Ruiz Espadero, preface to editions of several posthumous Gottschalk 
works published by Ditson, reprinted in Fors, 311. 

61. C. Monier Press is cited in Jose Gosalvez Lara, Indice de Editiores y Impresos 
espanioles de Mtsica, Biblioteca Nacional (in press), which compares Spanish plate 
numbers and addresses with years of publication. 
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